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MOBHUH NOPTPET MIJAJITKA Y ®EHTE3IHHOMY TBOPI
(HA MATEPIAJII TPUJIOTII ITPO BJAPTA JOMIHIKA BAPKEPA)

Cmammio npuceésaueHo 0CoOMUBOCMAM MOBHO20 NOPMPEMYSanHs RIONIMKA Yy Mpunoeii npo
brapma Jlominixa bapxepa. Ymouneno Oeqhiniyito nousimos «MOGHA 0COOUCICIbY, KMOSHULL NOP-
mpempy, « MOGJIeHHESUI nopmpemy. Busnaueno cxemy onucy Mo8H020 HOPMpema nepcoHaxica meopy.
Biooxpemneno ma npoananizosano 1ekcuko-cemanmuyni 0OuHuyi 0Jisi 6i000PANCEHHS 8 HUX 308HIUL-
Hb020, HCUXOJI02IUHO20, 2eHOEPHO20 MA COYIANbHO20 MOBHUX NOPMPEMI8 20JI08HO20 2ePOs-NiONIMKA.
Buseneno, wo wacmomuumu € n1excemu Ha NO3HAUEHHS HE2AMUBHUX MOPAILHUX AKOCMel nionimxa,
30Kpema Aini ma Heggiunusocmi. Posenanymo cio8omsiptuil KOMNOHEHm 05l BUPAICEHHS OYIHHO20
cmaenenHs 00 RIONimKa 8 3a3Hadvenux meopax. Manonpooykmuenum 0Jis noOpmpemy8anHs nionimKka
brapma € Odepusayis, oonax icHyroms oOKpemi 6UNAOKU CIOBOCKAAOaHHs ma cy@ikcayii. Bema-
HOBJIEHO, W0 BUKOPUCIAHHA COMAMU3BMIE € NPOOYKMUBHUM Ol NCUXONO2IYHO20 NOPMPEmy8aHHsL
eeposi. [{ns xapakmepucmuxu Brapma pioxo euxopucmogyiomscs ¢ppazeonocizmu. Cxapaxmepuzo-
B8AHO KOMYHIKAMUBHY NOBEOIHK)Y 20M08HO20 2epOosi MA KOMYHIKAMUGHI cmpamezii, 3acmocosani 0.
1l020 MOBHO20 nopmpemy8aHis. 3a iXHbOIO 0ONOMO2010 NO3HAYEHUL GHYMPIWHIL cmaH NioKimKa,
30Kpema, 6epOaniz08ani 1020 He2amueHi eMoyii (PO30pamy6anHs) ma Ncuxiuui cmauu (nauixa,
cmpax). Pioko 3acmocosana inghopmamugna cmpamecis, o CHPUYUHEHO I301b0BAHICIIO JHCUMMS
Brapma. Obrpynmosano, wo coyianvruuii mosnuii nopmpem nionimka brapma 6iopiznscmocs 6i0
THWUX 207I08HUX 2ePOiB8 NIONIMKOB020 (henmesl Hacamnepeo mum, Wo 6iH He GUKOHYE COYIANbHY POTlb

wkonspa. Lle cmano oOuum i3 6anCIUGUX YUHHUKIG, WO CHPUSIU (POPMYBAHHIO 11020 MOBLEHHEBOT

noseoinku. I[liomeepoceno, wo 0 nionimKo8020 enmesi xapakmepua ambiealeHMHICMb MO6-
HO20 nopmpemy 20108H020 2eposi 8 PealbHOMy ma ippearvHomy ceimi. Ilokazano, wjo y npoauani-
308anux meopax [ominixa Baprepa ne mae wimxoi medxci Migic peanvHum i panmacmuyHum ceimom,

wWo Ul 6i000PA3UNOCS 8 MOBHOMY NOPMPEMYBAHHI 2epOs-NiONIMKA.
Knrouosi crosa: Jlominix bapkep, nionimkose penmesi, MO8HA 0COOUCMICHb, MOGHUL NOPMPEN,

nionimox.

IMocranoBka mnpodaemu. TenaeHriero cydJac-
HUX JIHTBICTUYHHUX MOCIIUKEHB € BUBUYEHHA ‘homo
loquens’, To06TO “mrOmUHM, KA TOBOPHUTH . OmHAK 11
OCHOBH 3akjazeHi me B KiHii 90-x pokiB XX cro-
JITTS, KOJMM BiJOKPEMHUBCSA TaKWHi HampsM MOBO-
3HABYMX JOCII/PKEHb, K aHTpomnoiiHreicruka. lle,
B CBOIO Uepry, 3yMOBUJIO BIJIUICHHS BiJl HEi JIHT-

BOIIEPCOHOJIOT], sIKa mependadac BUBUCHHS ‘“MOBHOT

ocobucmocmi B T 1inicHocTi” [6, . 4]. XymnoxHIN
JIUCKYpPC CTaB OJHHUM i3 3aCO0IB BHBYCHHS MOBHOI
0COOMCTOCTI MHCHMEHHHUKA, MPOTE IS KOMIUIEKC-
Horo i TOCTiIKEHHS! HEIOCTAaTHBO JIMLIE JIiTeparyp-
HUX TBOPiB MUTLISI.

Kanp QenTesi craB mOmynsIpHUM cepel MiJUTiT-
KOBOI UMTAIbKOi aynuTOpii yepe3 Te, 0 TOJIOBHUM
TePOEM ITi [UTITKOBOTO (DEHTE31 € IMiUTITOK, IXHii OTHO-

niTok. deHTe3l penpe3eHTye YMTadeBi sIK peabHi,
Tak ippeanbHi cBiTH. OJHI€I0 3 HOTO XapaKTePUCTHK
€ 000B'sI3K0Ba HASIBHICTH Y CIOXKETI MPOLIECY MaHpiB
reposi, mo 3ade3neuyeThest MioIoriyHIMH Ta QoITb-
KJIOPDHUMH €JIEMEHTaMH, OCKIUIBKH “y TBOpax IHCh-
MEHHHKIB LILOTO JKaHpPy MpeAcTaBieHa MidoJoriuHa
KOHIIETITyaJlbHa KapTHHA CBITY, KATETOpU3allisi, B KOH-
TEKCTIi AKOi 3HaYHOIO MipOI0 JeTepMiHOBaHA CYKYII-
HICTh IPEAMETIB, IO OTOYYIOTH MOBHY OCOOMCTICTh”
[15, c. 337]. Y mupokoMy IuTaHi TepeadadacTbes
BHBYEHHSI MOBHOI OCOOMCTOCTI MHCbMEHHUKA JKAHPY
(enresi, By3bKOMY — MOBHOTO Ta MOBJICHHEBOT'O IIOP-
TPETiB TepcoHaka (EeHTE31HOro TBOpPY. XyHIOXKHI
TBOpU KaHpy (DeHTe3i Bigpi3HAIOTHCS OCOOIMBICTIO
MOBHOTO MOPTPETYBAaHHS, a/KE B HUX 3/1aTHI OJHO-
YacHO ICHYBaTH peajbHHWA Ta ippearbHUil CBITH,
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30KpeMa B TaK 3BaHOMY HU3bKOMY (peHTe3i, Ta Biano-
BiZTHO MOXKJIMIBE Pi3HE MOBHE MOPTPETYBAHHS TOTO XK
€aMoro reposi TBOpY.

Hominik bapkep — cyuacHmii OpUTaHCHKHIA THCH-
MEHHUK JXKaHpy (eHTe31, 3HAHHH 3a TPUJIOTIEI0 poMa-
HiB npo bmapra. HesBakaioum Ha NOMyISPHICTDH
TBOpiB, MOTO TBOPYICTh € Maike HEeIOCIiIKEHOIO
B JIIHTBICTUYHOMY IUIaHi.

AKTYyaJbHICTB TOCITIKSHHS 3yMOBJICHA CIIPSIMO-
BaHICTIO CyYacHOI JIIHTBICTUYHOI HAyKH B HAIIPSIMKY
pO3pOOKHM TIHTaHb JIHTBOIIEPCOHOJOTII, 30KpeMa
BUBUEHHSI MOBHOi ocoOucrocti. HoBusHa 116010
JOCTIIKEeHHS oJIATae y BUOOPi B AKOCTI (haKTHYHOTO
Marepiany Tpuiorii Jlominika bapkepa npo bnapra.

AHani3 ocraHHiX aocimkeHb i myOsaikamiii.
IlinrpyHTsT BHBYEHHS MOBHOI OCOOWMCTOCTI 3aKiIaiiid
pansHcbki MoBo3HaBII B. Burorpaznos [1], FO. Kapa-
yinos [7] Tta C. Cyxux [13]. Cepen ykpaiHCBKHX
JIOCITITHUKIB, SKi 3aliMaJICs UM MUTAHHIM, BapTO
Buaimuty npaui T. Kocmenn [8]. OcobmuBoi yBarmy,
Ha HaIlly TyMKY, 3aCIIyroBy€ MoHOTpadist A. 3arHiTko,
B SIKIi BHKJIAJICHO TCOPETHYHI 3acajyl JIIHTBOIIEPCO-
HOJIOTI1 Ta MPOBEICHO aHami3 “MOBHOI 0COOMCTOCTI
3 PO3KPUTTAM HampsMiB (popMyBaHHS ii MOBHOT Kap-
THHU CBITY” [6, c. 2]. Be3snocepeanpo mpodieMoro
MOBHOTO moprtpera 3aiimanucs H. [lepenuyk [4],
3. HleBuyk [16-17], I. Crota [14]. MoBHUi1 mopTpeT
MIKOJISAPA-TTITITKA CTaB 00’€KTOM BUBYCHHS HHU3KH
COIIOJIOTIYHUX JOCIIPKEHb, Y TOMY YHCI yKpaiH-
cekux. [Ipore B 3apyOixHHMX MyOidikamisx, 30Kpema
HalMCaHUX aHTIIIHCHKOI0 MOBOIO, TPAILISIOTHCS TEp-
Mminu “idiolect” [21-22] Ta “personality in speech”
[23-24].

Teopuicte Jlominika bapkepa e maiixe HemoCHi-
JDKEHOIO B YKPaiHCBKOMY MOBO3HABCTBI.

IMocranoBka 3aBmpaHHsl. MeToro cTarTi € cxa-
pakTepu3yBaTd MOBHUI MOPTPET MiJUTiTKA B TBOPax
Howminika bapkepa.

Y BiANOBIZHOCTI 10 MOCTABIEHOI METH BHUILIEHI
HACTYITHI 3aBJaHHs: |) pO3NIAHYTH CITiBBiAHOIICHHS
MOHATTA ““MOBHOTO MOPTPETY” 3 IHIIUMH CYMDKHUMHU
MOHATTAMH; 2) BU3HAYUTH CXEMYy ONHCY MOBHOTO
MOPTPETy MEepCoHaka TBOpPY; 3) IpoaHali3yBaTh
300pakeHHs] MOBHOTO TMOPTPETy MiAJIiTKa y ¢eHre-
3iftaux TBopax M. bapkepa.

Marepianu Ta MeTOaH AOCTiTKeHHs. Martepia-
JIOM JTOCTIIKEHHS TOCITYKHIIM TEKCTH TPUIIOTIi Tpo
brnapra [ominika Bapkepa. O6’€KkT qociikeHHS —
MOBHHUH MOPTPET MiUTITKA B )KaHpi heHTe3i. Meroau
JMOCTIDKEHHST OOYMOBJICHI METOIO, 3aBIaHHSIMU
Ta (aKTUYHUM MaTepiaioM. Y IbOMY IOCIHiKEeHHI
BUKOPHUCTaHO SIK 3arajbHOHAYKOBI, TaK 1 BIacHe
JIHTBICTHYHI METOIW. 3aiUlsl aHalli3y TEOPETUYHOI
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0a3u JIOCIIKCHHS BHKOPHUCTAHO METOAM 1HIYKIT
Ta JeAyKIIii, a TAKOYK METOIH aHaJIi3y Ta CHHTE3Y JIS
BiJIOKPEMJICHHSI TTOHATTEBUX KaTEropid Ta y3araib-
HEHHS OCHOBHUX IONIOXKeHb. Cepes JNHTBICTUYHHIX
METOiB 3aCTOCOBaHI METOIM JIEKCHKO-CEMaHTHY-
HOTO Ta KOMIIOHEHTHOTO aHaiidy. [HTepnperariiiHo-
OMHCOBHI MeTon 00paHo 3a/uIsd iHTepHpeTanii pak-
THYHOTO MaTepiay.

Buxnan ocHoBHoro marepianay. Hespaxarouu
Ha JOCTaTHE PO3pOOJEHHSA NHUTaHb MIONO MOBHOL
0COOMCTOCTI, BBaXa€EMO 3a JAOLIUIBHE PO3IISIHYTH
Ta PO3MEXKYBaTH IMOHATTA “MOBHa OCOOMCTICTH”,
“MOBHHH TIOPTpeT’ Ta ‘“MOBIEHHEBHI MOPTpPET .
[TiT MOBHOIO OCOOHMCTICTIO PO3YMIIOTh ““OCOOHCTICTE,
BHpak€HY B MOBI (TE€KCTax) i yepe3 MOBY, 0COOMC-
TICTb, PEKOHCTPYHOBaHY B OCHOBHHUX CBOiX O3HaKax
Ha 0a3i MOBHHX 3ac0o0iB” [7, c. 38], a Takox “‘moen-
HaHHSI B 0CO0I MOBI HOro MOBHOI KOMIIETEHIII],
MparHeHHs JI0 TBOPYOTO CAaMOBUPAXKEHHSI, BUTLHOTO
W aBTOMAaTHYHOTO 3IIHCHEHHS PI3HOOIYHOI MOBHOI
nistmeHOCTI” [5, €. 93]. YV 1i crpykTypi C. Cyxux Buni-
JISiE TPH PiBHI: MOBHY KOMNEMEHYi10, KOMYHIKAMUBHY
KoMHnemeHnyito, mesaypyc. BinblmicTh yKpaiHCHKHX
HayKOBIIIB MATpuMYyIOTh THIoNOTriI0 0. Kapaynosa
Ta BiIOKPEMITIOIOTE Y CTPYKTYPi MOBHOT 0COOHCTOCTI
HACTYIIHI piBHI: 8epbanibHo-cemanmuynuil (“‘cKiaga-
€THCS 3 HAHOLIBII BXKUBAHUX CIIiB AUCKYPCY MOBIIA,
IO BiHOCATHCS O MEBHUX CEMAHTUYHUX MOJIB”
[9, c. 31]), ninesoxocnimuenuil (Hamae iHGOPMAILiTO
Mpo iACHHI TONIAIA OCOOWCTOCTI, CBITOTJIS,
“Te, SIK MOBEIb CIIPUIMAaE 1 KOHIETITyalli3ye Kap-
THHY CBIiTy”, 30KpeMa 4Yepe3 KOHIIeNTyalbHy MeTa-
¢dopy [Tam camo]), momusayiinuti (nependadae
“BUBUCHHS OCHOBHHUX iHTEHIIIH Ta MOTHBIB, SIKi Kepy-
I0Th MOBHOIO TOBEIHKOIO JIFOAMHU) [TaM camo, C.
33],[7, c. 50].

MoBHa OCOOHCTICTh TEPEIUTITAETHCS 3 MOBHHM
MTOPTPETOM, BIIACHE OCTaHHIH € 1i pearizarieto. MoB-
HUM TopTperT — 1e “iHAMBIgyalbHUH Ta BOJHOYAC
TUTIOJIOTIYHUAN CIIOCIO Tiepeaavi MOBJICHHS TEepCo-
Haka, 300payKeHHs] B HbOMY XapaKTepy repos IiJl yac
HETIePEPBHOTO PO3BUTKY, HOTO CBITOOAYEHHS, 11€0-
JIOTIYHUX IMO3WIIH, momTrudHoro piBaS [3, c. 287].
MoBHMIH TOPTPET Tepost € BepOaIbHO-CEMaHTUIHUM
BHPa)XEHHSIM MOBHOI 0coOuCTOCTI aBropa [16, ¢. 5]
Ta BimoOpakeHHSAM HOTO Oa4eHHS MEBHOTO IEepCo-
Haka B XynokaboMy TBopi [ 11]. Kpim Toro, B “Koport-
KOMY TIyMayHOMY CJIOBHHKY JIHTBICTUYHUX Tep-
MiHIB” min penakuieto C. €pMoneHKa BUALISIETHCS
MOHATTA BHYTPIIHBOTO (TIepeac MCHXOJIOTIYHUI
CTaH IepCOHaXKa) Ta 30BHIIIHBOTO (Mependavae omnmc
30BHIIIHOCTI TepOsi) MOBHUX IOPTPETIB [5, ¢. 94].
HeonHo3Ha9HOIO € TIPO0OIeMa THITOJIOTi1 MOBHHUX TIOP-
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TpeTiB. BifbLIiCTh NOCTiAHUKIB PO3PI3HAIOTH TEHIEP-
HuH, (Pi310J0TIYHUHN, ICUXOJIIOTIYHHIA Ta COIliaTbHUN
MoBHI noptpetH [10, c. 152-154].

Bonnouac moTpiOHO pO3pPi3HATH MOHATTA ‘‘MOB-
HUU TTOpTpeT”’ Ta ‘“MOBIEHHEBUU TOPTPET’’, B SIKUX
3aKIIajfieHa JUXOTOMis ‘““‘MOBa-MOBJICHHS . MH JOTpH-
myemocs Bu3zHaueHHs O. [opomkinoi Ta I. CaBenbeBoi
IIOJI0 TIEPILIOTO MOHATTS: MOBJICHHEBHI MOPTPET — 1E
“300pakeHHs JIOMUHU KPi3b MPU3MY ii MOBICHHEBUX
3Mi0HOCTEH, 3HAHHS MOBHUX HOPM, YMIHHS 3aCTOCO-
BYBAaTH Il HOPMH Y BIIaCHOMY MOBJIeHHI” [2, c. 205].
Bin peanizyeThcst B 1iaJOTIYHOMY MOBIIEHHI TIEpCO-
HaxiB TBOpY. ToOTO MOBIIEHHEBUII MOPTPET € AOIO-
BHIOIOYMM CKJIQJHUKOM MOBHOTIO IOpTpeTy. MoBHUI
Ta MOBJICHHEBI MIOPTPETH € CKIAJIOBUMH EJIIEMEHTAMH
MOBHOI ocoOucrocTi. basyrounch Ha TpHpiBHEBii
CTPYKTYpi MOBHOi OCOOMCTOCTI Ta BUKOPHCTOBYIOUN
cxemy 3. llleBuyk, MpOHOHYEMO HACTYNHY CXEMY
OMHKCY MOBHOTO MOPTPETy MiJJIiTKAa B 3a3HaYCHUX
TBOpax: a) aHalli3 JICKCHKO-CEeMaHTHYHMX 1 (paszeo-
JIOTIYHHUX OJUHMIIb Ta BITOOPa)KCHHS B HUX OCOOJIH-
BOCTelf MOBHOI 0COOMCTOCTI TiyTiTKa; 0) aHai3 CJIO-
BOTBIPHOTO KOMITOHEHTY 3a]JIsl BUPA)KEHHS OL[IHHOTO
CTaBJICHHS JI0 TiIJTiITKA; B) BUBYCHHS KOMYHIKaTHBHOT
MOBEJIIHKY, B SKi BiIOOPaXKAIOThCSA “IIUIi, OLIHKH,
MOTHBH, YCTAaHOBKM MOBHOI OCOOHMCTOCTI” MiJTiTKa
[17,c.211].

lonosawmit repoit tpuiorii JI. bapkepa — mimmi-
TOK Ha iM’a brapt. ¥V mepmiéi kHu3i ne 14-tu piv-
HUH I0HAaK, Y KOXHii HACTYIHIH KHH31 BiH cTae Ha
pik crapmum. FOHak *uBe Ha CBHHO(DEPMI 3 JIiJ0M
1 He n0ae mpo Te, mob OyTH BiIOMUM, aje BiH 3HAE,
10 “SKIIO BH XOYeTe 3JIOBUTU CBHHIO, BaM CJIiJI M-
KpacTucs 1o Hei i 3nuByBatH 117 [18, ¢. 9]. Tox xomm
BEJIMKUI YapiBHHUK Bi/IBillye WOro Ta TOSICHIOE, IO
JIIOACTBO 3aJI€KUTH BiJl Toro, un brnapT npuenHaeTses
JI0 OTO TTOPATYHKY, FOHAK BiIMOBIISIETHCS IOTH, TOKH
Japoiil He 3arpokye cBUHAM. Heoxoue bmapt Bce x
TaKH 3aJTy9a€THCS JI0 €MIYHOTO KBECTY, HAalIOBHEHOTO
ONMUCKYYNUMH TIepCOHaKaMu: OyWHOIO TMPHUHIIECOIO,
110 JIIOOUTH IPAKOHIB; BOTHOM, SIKMH B AYILi € HE3JIO-
ONMBHM; HEBIOBOJICHUM KapJIUKOM; 37HM 30J1Ta00oM,
SAKH{ TIOTPalMB y MACTKy Ha Topi, YE€KAIOuH, MOKH
HOTO IPHUCTYKHUKH BHKOTIAIOTh HOTO HA30BHI.

BimoOpakatoun  ¢izioioridHuil  (30BHINIHIH)
MOBHHI moprper bmapra, aBTOp yXHMBae JeKceMu
3 HETaTHBHOIO CEMAaHTHKOIO 3a/UIl BiATBOPEHHS
HEenpUBaOIUBOi 30BHIIIHOCTI mimmitka: ‘They saw
a gawky looking fifteen-year-old boy whose mouth
was hanging open. His face was smeared with dirt,
his jumper was torn and his trousers had muddy
knees’ [19, c. 7]. BiH poOHUTh akIeHT Ha HEMOKa3-
HOCTI Teposi, Uil MiJACUIEHHS LOTO BUKOPUCTOBY-

I0YM TPUCITIBHUK ‘t00° Ta aHTOHIMIYHI NPHKMET-
HukH: ‘... Blart was not a prepossessing figure — his
head was foo big, his eyes were foo small and close
together, his nose looked as if it had been squashed
into his face and his mouth constantly hung half open.
Below his dirty neck things didn't get any better. His
body managed to be foo short while his legs were
too long ... All in all, Blart’s physical appearance
was really in need of a winning personality or
a variety of impressive skills to counterbalance it.
Unfortunately, he had neither’[18, c. 8]. 3oBHimHICTH
Bnapra xapakrepu3yeTbcsi SIK HENpPUBAOIUBA, TOMY
4acTO BKUBAEThCS MpUKMETHHUK ‘ugly’: ‘I don’t want
to see your ugly face’ [Tam camo, c. 155].

Onuc ofary MiJUTiTKA, MPEACTABICHHH BECTHIIb-
HOIO JIEKCHKOIO, HE BiJIPI3HAETHCS PI3HOMAHITTSIM:
‘ill-fitting grey woollen jumper’[Tam camo, c. 8],
‘maroon trousers’ [tam camo]; ‘... his jumper
was torn and his trousers ..." [19, c. 7]; ‘But Blart
looked mainly at his boots. They were muddy boots
and hence did nor so much as hint at displaying Blart's
reflection, ...’ [18, c. 10]. Ecteruka iioro Bkaszye Ha
3BHYKH IT1UTITKA.

[TpomyKTHBHIM € BUKOPUCTAHHSI COMATH3MIB JIJISI
TICUXOJIOTIYHOTO TOPTPETYBaHHS Tepos. 3a iXHBOIO
JOTIOMOTOI0 TIO3HAYA€THCS BHYTPIIIHIA CTaH TMij-
JiTKa, 30KpeMa BepOami3yloTbcs HOro HeraTHUBHI
emoltii: pozopamysanns — “And with that he got off
the horse, sat down on the grass and jutted his chin
in the air” [18, c. 89]; nanixu — “He fought to get to
the surface, panic making his arms and legs thrash
violently from side to side. Get up to the air! His
brain screamed at his body. Get up to the air! And
then he was back on the surface raking huge gulps”
[c. 103]; cmpaxy — “Blart told his legs to »un but his
legs, stricken with fear, refused tn obey him” [ ¢. 119].

XapakTepu3your FoJIOBHOTO reposi, MAIOTPOIYK-
TUBHUM € BHUKOPHUCTaHHS ¢paszeonoriamiB. Harpu-
knax: “My arm aches”, “complained Blart, who was
fed up with waving back at people” [18, c. 129];
“In his mind’s eye he saw them snorting and wallowing
in their own muck™ [19, c. 18].

ManonpoayKTUBHUM JIJIsi TOPTPETYBaHHS ITiJI-
nmitka bnapra € pepusaris. OpHak HasBHUMH
€ BUMAAKH CJIOBOCKJIaAaHHS Ta cydikcaris. Hanpu-
knaf, “The Princess caught sight of his open-mouthed
gaze” [18, c. 155]; “Stop staring at me, spotty,” “she
told him” [tam camo]; “Blart was so cowardly, so
untrustworthy ...” [tam camo, c. 309]; “... Blart.
who, as we know, was not particularly well-endowed
in the vocabulary department” [Tam camo, c. 174].

J1ist mo3Ha4eHHs BIaCTUBOCTEH XapaKTepy TOI0B-
HOTO TEpOSI-IMITITKA BUKOPUCTAHO JIEKCEMH, IO
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MO3HAYaIOTh PiBEHb BUXOBAHOCTI, IHTENIEKTYaJIbHOTO
PO3BHTKY Ta cTaBJieHHs 10 podoTu. [. bapkep 300pa-
JKy€ HU3bKI 1HTeleKTyasbHi 3ai0HOCTI Brapra. He
BHUIIAJKOBO 1HIII TIEPCOHAX1 TBOPIB /7S HIOT0 XapaKTe-
PHUCTUKH 3aCTOCOBYIOTH JiekceMH “‘stupid (stupidity)”,
“not clever” ta “fool”, manpuknan, “General look
of stupidity and idleness. Yes. It is Blart,” confirmed
Uri” [20, c. 10]; “He resembled a rather stupid dog”
(B UbOMY TpHUKJIAAl aBTOp BUKOPUCTOBYE MeTado-
pudHe mepeHeceHHs) [18, c¢. 16], a Takox 3amepe-
YeHHS TO3UTHUBHUX skocted: “Blart wasnt really
clever enough to understand this ...” [ram camo,
c. 188], “Blart was not a boy with a vast array of tal-
ents” [Tam camo, ¢. 230]. OxpiM TOTO, TOJIOBHUI T'epoi
€ JIOCHUTH JIeIauuM, Y HbOTO BIJICYyTHE MOYYTTS IMpPO-
BuHH: “Blart was a lazy boy and he chose, rather than
expend unnecessary energy in removing his clothes,
to sleep in them, despite them being encrusted in mud
and pig droppings...” [c. 23]; “Blart decided that on
the whole he felt he could live with the guilt” [Tam
camo, c¢. 32]. Hemro60B brapt mo mromei aBrop Imif-
KpECITIOE 3a JO0MOMOTO0 TIpuifoMy aHTHTe3u: “Blart
had never been fond of people but he would still have
liked some of them around to dislike” [Tam camo,
c. 55]. bnapr BUKOpHCTOBYE JHILE MPOCTi CHHTAK-
cHuHi KOHCTpyKuii, TuM camum JI. Bapkep xoue
3aCBITUUTH HOTO PO3yMOBY OOMEXeHIiCTh. OpHak
CITiJT 3a3HAYMTH, 110 B MOBJICHHI Tepost BIACYTHI JIeK-
CUYHI Y¥ TPpaMaTHYHi TIOMUJIKH.

Jns renpeproro noptpetry bnapra Bxuto cuHO-
HiMu “boy”, “lad”, “youth” Ta cTuicTHYHHI CHHO-
HiM “runt”: “Do a spell, then.” demanded Blart, who
was not the kind of boy to go around believing old
men were wizards just because they said so. Turn this
table into a pig” [18, c. 10]; “as he was a teenage boy,
felt worse” [tam camo, c. 232]; “Listen, lad’, said
Capablanca as he secured the saddle. “The sooner
you get used to the idea that you’re going to save
the world, ...” [Tam camo, c. 72]; “There was a strap-
ping youth whatever clothes they found for him”
[19, c. 67]; “Don ’t talk to me, you mouldy runt,’ shot
back Princess Lois, 'or I ’ll push harder next time”
[18, c. 160].

ComianbHUN TOPTPET BHPAXKEHWH HE Oapasy
B TIEPIIOMY TBOpPi, CIOYAaTKy JIOMIHYBaB TeHIAEP-
HUU moptpet. Jlume 3rogqoM aBTOp BHU3HA4Ya€e HOro
sk repos (“Blart was a hero” [18, c. 320]), dep-
Mmepa (“Blart acted as countless farmers” [19, c. 8])
Ta HaBiTh npuHna (“But I’'m the most valuable,”
shouted Blart. “I’m the Prince”[Tam camo, c. 135]).
ComiansHAT MOBHUH TTOPTPET MimtiTka biapra Bin-
PI3HSETHCS BiJl IHIIUX TOJIOBHUX T€POIB MiITITKOBOTO
(enre3i Hacammepen TUM, IO BiH HE BUKOHYE COIIi-
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QJIbHY POJIb IIKOJISPa. BifbIIicTh MPOTAroHICTIB Mif-
JIITKOBOTO (D€HTE31 B pEaTbHOMY JKUTTI € IIKOJISIPAMHU.
[Ipore bmapt mo36aBneHwit CIIIKYBaHHS 3 OTHONIT-
KaMH, 110 3HAHIUIO CBOE BinoOpa)keHHsS B 1Oro MOB-
JICHHEBOMY TOPTPETi: MOBJICHHS 1T030aBJICHE CIIIB i3
PI3HUX TEPMIHOCUCTEM, OKpiM (epMepcTBa, depes
BIJICYTHICTh HAaBYaHHA B IIKONI. AJlle B JIGKCHKOHI
brmapra BifmCcyTHI jKaproHHI CJIOBa, a TaKOX CJIOBa-
Mapa3uTH Ta CJI0Ba, YTBOPEHI HA OCHOBI CKOPOYEHB,
THUIIOBUX JUIS IT1JIITKIB.

LinkoM ciymIHo, 1m0 KOMYHIKaTHBHA MOBEIiHKA
Bnapra oOymoBnena HOro couialbHUMH, TeHIEP-
HUMH I BIKOBUMH OCOOJIMBOCTSIMH. AHaji3 KOMYHi-
KaTUBHOI TOBEMIHKU TIEpCOHAka TBOPY Iepembadae
BHUBYCHHS HOTO KOMYHIKaTHBHHX CTpaTerii. J{ms moB-
nenHs bmapra BracTHBa KOMYHIKaTMBHA CTpaTeris
KOH(pOHTAaLi, BiH JIIOOUTh KPUTHKYBAaTH Ta 3BUHY-
BauyBat iHmux: “This is all your fault,’ yelled Blart
immediately” [18, c. 230]; “Blart occasionally broke
the silence to whine at Capablanca that everything bad
that had ever happened in Blart’s life was Capablan-
ca’s fault” [19, c. 75]; “He knows, he knows, Blart
thought. Perhaps I should confess and blame Capa-
blanca and Uther and then I will be spared and my
comrades will be killed” [19, c. 46]. bmapt mosmro-
Osie BuxBansaTUch: “But I’'m a hero,’ countered Blart.
‘I saved the world” [Tam camo, c. 18]. Bin wacTo Bia-
MOBJISIETHCS BiJl KOOTIEPAIlii 3 IHITUMH YICHAMH MICil:
“No,” said Blart. ‘I’'m not going. Especially now
I know that you’re boring as well as everything else.
I’m going ‘I can’t touch anything with my feet,” said
Blart” [18, c. 18]; “I don’t want to go any further”
[Tam camo, 200]. Crpareris BBiWIMBOCTI HENpHUTa-
MaHHa JUI1 MOBJIeHHsI biapra. ABTOp TpHiiorii mpsaMo
BKa3y€ Ha I, BHKOPUCTOBYIOUH MPUKMETHHK “Tude”
gy moxigauii mpucniBaEK “rudely”. Hampukian,
“She wouldn’t have helped us if I hadn’t been rude
to her” [19, c. 242]; “What do you want?’ demanded
Blart rudely” [18, c. 9]. Takox y #oro mianoriu-
HOMY MOBJICHHI, 30KpeMa B MEPIIiil YaCTHUHI TPHUIO-
rii, HasiBHI HEBBIWIMBI 3allMTaHHS Ha B3ipellb: “Are
you deaf?’ said Blart” [18, c. 10]. bmapt BmaeTscs 1o
MaHIIyJISITUBHOI CcTparerii 3a JONOMOIOK TaKTHKH
CIIOHYKaHHS, 1HKOJM HaBiTh BIAIOYHCH IO OOMaHYy.
MasnonponyKTHBHOIO B MOBJICHHI TOJIOBHOTO Te€pOst
€ iHQopMaTHBHA CTpaTeris, MO0 CIPUYHHEHO MEB-
HOIO OOMEKEHICTIO ITiUIITKA Ta 130JIbOBAHICTIO HOTO
JKUTTS Ha QepMi.

TakuM uyMHOM, mepel YUTa4aMH IIOCTa€ He
30BCIM THIIOBUM MiATITOK AJIsI MiATITKOBOTO (heHTesi,
gk y pomanax mpo [appi Ilorepa, TBopax Kertpin
Banenre Ta inmmx. TpaauiiiiHO y TBOpax TUTSYOTO
(mipmmiTkoBOTO) (heHTe31 MOKHA MPOCTEXHUTH 3MIiHY



['epmaHcbki MOBM

JUHAMIYHUX €JEMEHTIB MOPTpeTa TOJIOBHOTO repos,
IO 3YMOBIEHO HOro >KHTTEBHUMH OOCTaBHHAMH,
KOTpi BioOpaxaroTh Horo 3MiHy B 4aci. HezanexxHo
BiJl TEHIEPHOTO MOPTPETYBAaHHS TOJIOBHUI repoil Ha
MTOYaTKy TBOPY Ma€ iHIITHI MOBHHIA MTOPTPET Y peab-
HOMY CBITi, HiX B ippeanbHoMy. CrodaTky 300pa-
JKYETbCS CKPOMHUE 1 100pwii, ane He peanizoBaHUi
y pealbHOMY XUTTI nepcoHax. [Ipore 3romom Bij-
OyBaeTbcss TpaHchopMalliss HOro MCHXOJIOTTYHOTO
Ta COIiaJIbHOTO TOpPTpeTa B ippeanbHOMY CBIiTi. Lli
3MiHH MOXKHA TPOCTEXHUTH 33 JOTIOMOTOIO JIEKCHKO-
CEMaHTHYHHUX 3aC00iB Ta CHHTAKCUYHUX CTPYKTYD,
AK1 3aCTOCOBYE aBTOpP JAJISl MOBHOTO HOPTPETYBaHHS
rojioBHoro repos-mimmitka. CrocoBHo bnapra us
TpaHnchopmairisi He HACTUTBKK paszioda. Ha modatky
Ta B KiHII TpUJIOTii (Pi3WIHUI 1 ICHXOJIIOTIYHUNA MOB-
HUH MOPTPET repost MPaKTUIHO 3ATAIIAE€THCS HE3MiH-
HHUM, 3MIHIOETHCSI IEPEBa’KHO HOTO COL[ialIbHUNA MOp-
TperT. [IpoTe KOMyHIKaTHBHA MOBEIIHKA 3aJIHIIAETHCS
MPaKTHYHO Oe3 3MiH. BBaskaeMo He BUIIAJAKOBUM 1 TOU

(axT, 110 B TBOPI HE 3a3HAYEHO MPI3BHIIE FOJIOBHOTO
reposi, ajke BOHO Hece BaKIIMBE CEMAaHTHYHE HaBaH-
Ta)KEHHsI Ta BUKOPUCTOBYETHLCS 3aJJIs1 HOTO Xapakre-
PHUCTHKH.

BucHoBk¥ i npono3umii. OTxe, 1S i UTITKOBOTO
(enresi xapakTepHa am0iBaJCHTHICTH MOBHOTO MOP-
TPETY TOJIOBHOTO Ieposi B peaIbHOMY Ta ippeanbHOMY
cBiti. OHaK y mpoaHalli3oBaHUX TBOpax JlomiHika
Bapkepa He Mae 9iTKOT MeXi MK peanbHUM 1 ¢aH-
TaCTHIHUM CBITOM, 1110 BiOOPa3nIoCh i HA MOBHOMY
MIOPTPETYBaHHI TepPOsI-iJUTiITKAa. Y KOHTEKCTI TBOPIB
3p03yMLiJI0, IO MO PO3rOPTAIOTHCS B JIBOX CBITaX,
aje B TEpUIiid YacTWHI TPUJIOTII He 3a3HaYaloThCs
TOTMIOHIMU PEALHOTO CBITY.

Ile mocmikeHHS HE BHWYEPIyE BCiX 3aBIaHb
IIOJI0 BUCBITIACHHSA TeMH. llepcrieKTMBHMM BOada-
€MO BUBYEHHS MOBHOI ocobucrocti JlomiHika bap-
kepa. lle mepenOauae BUBUEHHS HE JIMIIE HOTO JiTe-
parypHoi, ane i emicTOJSPHOI CHaAIMHN, a TaKoXK
IHTEpB 10 Ta CTOPIHOK Y COLIaTbHUX MEpEexKax.
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Senkiv O. M., Tymchuk O. T. A TEENAGER’S LANGUAGE PORTRAIT IN FANTASY NOVELS
(BASED ON DOMINIC BARKER’S TRILOGY ABOUT BLART)

The article focuses on the peculiarities of a teenager s language portrait in Dominic Barkers trilogy about
Blart. The definitions of such concepts as ‘language personality’, ‘language portrait’, and ‘speech portrait’
are identified. The scheme of describing a character s language portrait is suggested. The main character’s
external, psychological, gender and social language portraits are analysed. The lexical and semantic units
that are used to represent a psychological portrait show mostly the negative moral qualities of a teenage
character such as. laziness and impoliteness. Word formation processes are not productive to show other
characters ’attitude to Blart, but there are some cases of morphological derivation and suffixation. The body
part component is productive to depict a psychological portrait of the protagonist. Phraseological units are
rarely used to characterise Blart. The protagonist’s communicative behaviour as well as his communicative
strategies are described. With their help, the teenager verbalises mainly his negative emotions (irritation)
and emotional states (panic, fear). An informative strategy is rarely used, which is caused by the isolation
of Blart's life. It has been proved that Blart'’s social portrait differs from other protagonists of young adult
fantasy. The reason for this could be that he does not attend school. This is one of the factors that has contributed
to the formation of his speech behaviour. Young adult fantasy is characterised by language ambivalence for
portraying main characters in real and imaginary worlds. It is shown that there isn't any distinct border
between real and fantastic worlds in Dominic Barker s trilogy about Blart, this has influenced the language
portrait of a teenage character.

Key words: Dominic Barker, young adult fantasy, language personality, language portrait, teenager.
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